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WHAT IS A KNOWLEDGE ORGANISER? 

Your mind is split into two parts: the working-memory and the long-term memory. 
Everybody’s working-memory is limited, and can very easily become overwhelmed and this 
is known as overload. Your long-term memory, on the other hand, is effectively a limitless
storehouse for information. 

You can support your working memory by storing key facts and processes in your long-term 
memory. These facts and processes can then be retrieved to stop your working memory 
becoming overloaded:

Let’s look at an example, the basic number fact: 7 x 8 = 56

If you can instantly recall that 7 x 8 = 56, your working memory has more space 

to think about a more difficult problem, like 37 x 8. The answer of 56 comes 

effortlessly, and you can focus on 30 x 8, then add the product to the 56 in your 

head. 

If you do not know that 7 x 8 = 56 straight away, you are more likely to become 

confused and frustrated. Being able to very quickly recall key facts is a way of 

hacking your working memory, making thinking about difficult stuff much

easier.

This booklet contains knowledge organisers for all of your subjects for the Autumn term. 
Each knowledge organiser has the key information, which needs to be memorised to top up 
your long-term memory in order to help you master your subject and be successful in 
lessons. You will be expected to follow the homework schedule on page 4. 
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HOW TO USE YOUR KNOWLEDGE ORGANISER 
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EXPECTATIONS OF YOU 
 

1. Check the schedule on the next page to see which knowledge organisers you should 
use each day for your homework 

2. Complete one full page for each subject on the schedule in your knowledge 
book every day 

3. Use your knowledge organiser after you have finished to 
mark and correct your own work 

4. Sign your self-check sheet at the end of each week after 
you have finished your full page each day 

5. Get your self-check sheet signed by your tutor during 
your knowledge organiser tutor time session 
 

Homework should be TANC. Below is an example of homework that would meet the 
expected standard. If it does, your tutor will sign your log on the morning you are 
working in silence on your knowledge organiser. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

T on Time 
A Accurate 
N Neat 
C Complete 
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YOUR SCHEDULE 
Day Subject Subject 

Monday Numeracy – online Literacy - online 
Tuesday Science Option A 

Wednesday RE Option B 
Thursday Maths Science 

Friday English PSHE (iLife) 
 

Every Monday you will have Numeracy and Literacy homework. This will not be using your 
knowledge organiser, numeracy will be using SPARX and literacy will be using Doddle, both 
of which are online. Your English and Maths teachers will set these tasks. 

Below are the option subjects you are currently studying: 

Option A Option B 
Art 
PE GCSE 
PE Vocational 
Catering 
Design Technology 
Photography 
Drama 
iMedia 

History 
Dance 
Music 
Catering 
Design Technology 
Photography 
Drama 
Art 
Computer Science 

 

Week 
commencing 

Self 
Check 

Tutor 
Sign 

Week 
commencing 

Self 
Check 

Tutor 
Sign 

7/9/2020   9/11/2020   
14/9/2020   16/11/2020   
21/9/2020   23/11/2020   
28/9/2020   30/11/2020   
5/10/2020   7/12/2020   
12/10/2020   14/12/2020   
19/10/2020      

You will notice on each knowledge organiser that there are green and blue edged boxes 
with text in. Text in a green edged box is key vocabulary you need to learn and writing in a 
blue edged box are the key concepts/knowledge you will need to learn.  

 

 

 

Key Vocabulary will 
be written in a 
green edged box 
like this. 

Key concepts/ideas 
will be written in a 
blue edged box like 
this 
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Vocabulary: 
Futility    Inescapable    Eurocentric 
Hopelessness    conflict detachment   Corruption / corrupt
Traumatised   Anger     Injustice
Guilt      Loss     Inequality 
Suffering    Fragility    Criticise  
Patriotism    Shame     institutions 

Power and Conflict Poetry – Knowledge Organiser

Remains by Simon Armitage Exposure by Wilfred Owen Kamikaze by Beatrice Garland
Content, Meaning and Purpose
-Written to coincide with a TV documentary about those returning from war with 
PTSD. 
-Speaker describes shooting a looter dead in Iraq and how it has affected him. 
-To show the reader that mental suffering can persist long after physical conflict is 
over. 

Content, Meaning and Purpose
-Speaker describes war as a battle against the weather and conditions. 
-Imagery of cold and warm reflect the delusional mind of a man dying from 
hypothermia.
-Owen wanted to draw attention to the suffering, monotony and futility of war.
-Written in 1917 before Owen went on to win the Military Cross for bravery, and 
was then killed in battle in 1918: the poem has authenticity as it is written by an 
actual soldier.
- Of his work, Owen said: “My theme is war and the pity of war”. 

Content, Meaning and Purpose
-In World War 2, Japanese Kamikaze pilots would fly manned missiles into targets 
such as ships. 
-This poem explores a kamikaze pilot’s journey towards battle, his decision to 
return, and how he is shunned when he returns home.
-As he looks down at the sea, the beauty of nature and memories of childhood 
make him decide to turn back.
-Cowardice or surrender was a great shame in wartime Japan.

Quotes:
-“Remains” - the images and suffering 
remain.
-“his blood-shadow stays on the 
street”
-“he’s here in my head when I close my 
eyes / dug in behind enemy lines” – 
metaphor for a war in his head; the 
PTSD is entrenched.  
-“his bloody life in my bloody hands” 

Form and Structure
-Monologue, told in the present tense 
to convey a flashback (a symptom of 
PTSD).
-First four stanzas are set in Iraq; last 
three are at home, showing the 
aftermath.

Quotes:
-“Our brains ache” 
-“the merciless iced east winds that 
knive us…” 
- “slowly our ghosts drag home”

Form and Structure
-Repetition of “but nothing happens” 
creates circular structure implying 
never ending suffering
-Rhyme scheme ABBA and hexameter 
gives the poem structure and 
emphasises the monotony.

Quotes:
-“he must have wondered which had 
been a better way to die”
-“dark shoals of fish flashing silver” 
- “they treated him as though he no 
longer existed”: cruel irony – he 
chose to live but now must live as 
though he is dead.
-“was no longer the father we 
loved”: the pilot was forever affected 
by his decision.

Form and Structure

-Narrative and speaker is third person, 
representing the distance between her 
and her father, and his rejection by 
society. 
-The first five stanzas are ordered (whilst 
he is flying on his set mission).
-Only full stop is at the end of Stanza Five: 
he has made his decision to turn back.
-The final two are in italics and have 
longer line to represent the fallout of his 
decision: his life has shifted and will no 
longer be the same.

Charge of the Light Brigade by Alfred, Lord Tennyson Bayonet Charge by Ted Hughes War Photographer
Content, Meaning and Purpose
- Published six weeks after a disastrous battle against the Russians in the 
(unpopular) Crimean War
-Describes a cavalry charge against Russians who shoot at the lightly-armed British 
with cannon from three sides of a long valley.
-Of the 600 hundred who started the charge, over half were killed, injured or 
taken prisoner.
-It is a celebration of the men’s courage and devotion to their country, symbols of 
the might of the British Empire.
-  Although Tennyson glorifies the soldiers who took part, he also draws attention 
to the fact that a commander had made a mistake: “Someone had blunder’d”. 

Content, Meaning and Purpose
-Describes the terrifying experience of ‘going over the top’: fixing bayonets (long 
knives) to the end of rifles and leaving a trench to charge directly at the enemy.
-Steps inside the body and mind of the speaker to show how this act transforms a 
soldier from a living thinking person into a dangerous weapon of war.
-He draws a contrast between the idealism of patriotism and the reality of fighting 
and killing. (“King, honour, human dignity, etcetera”) 
-Published in 1957, but most-likely set in World War 1.

Content, Meaning and Purpose
-Tells the story of a war photographer developing photos at home in England: as a 
photo develops he begins to remember the horrors of war – painting a contrast to 
the safety of his dark room.
-He appears to be returning to a warzone at the end of the poem.
-Duffy conveys both the brutality of war and the indifference of those who might 
view the photos in newspapers and magazines: those who live in comfort and are 
unaffected by war.

Quotes:
-“Into the valley of Death”: this Biblical 
imagery portrays war as a supremely 
powerful, or even spiritual, experience.
-“jaws of Death” and “mouth of Hell”: 
presents war as an animal that 
consumes its victims.
-“Honour the Light Brigade/Noble six 
hundred”: language glorifies the 
soldiers, even in death. The ‘six 
hundred’ become a celebrated and 
prestigious group.

Form and Structure
-This is a ballad, a form of poetry to 
remember historical events – we should 
remember their courage.
-6 verses, each representing 100 men 
who took part.  
-First stanza tightly structured, 
mirroring the cavalry formation. 
Structure becomes awkward to reflect 
the chaos of battle and the fewer men 
returning alive.

Quotes: 
“The patriotic tear that brimmed in his 
eye Sweating like molten iron”: his 
sense of duty (tear) has now turned 
into the hot sweat of fear and pain.
“cold clockwork of the stars and 
nations”: the soldiers are part of a cold 
and uncaring machine of war.

Form and Structure
-The poem starts ‘in medias res’: in the 
middle of the action, to convey shock 
and pace.
-Enjambment maintains the 
momentum of the charge.
-Time stands still in the second stanza 
to convey the soldier’s bewilderment 
and reflective thoughts.
-Contrasts the visual and aural imagery 
of battle with the internal thoughts of 
the soldier  = adds to the confusion.

Quotes:
“All flesh is grass”: Biblical reference 
that means all human life is 
temporary – we all die eventually.
“Half formed ghost”
“all flesh is grass”
“blood stained into a foreign dust”: 
lasting impact of war – links to 
Remains and ‘blood shadow’.

Form and Structure
-Enjambment – reinforces the sense that 
the world is out of order and confused.
-Rhyme reinforces the idea that he is 
trying to bring order to a chaotic world – 
to create an understanding. 
-Contrasts: imagery of rural England and 
nightmare war zones.
-Third stanza: A specific image – and a 
memory – appears before him.

likely set in World War 1.

Key concepts:
- Guilt – war continues to effect solders even once they have returned; for some it haunts them (PTSD).
- Loss – these poems explore loss: loss of power, loss of life, loss of patriotism, loss of control etc. 
- Futility – war (and war efforts) are, at times, presented as pointless.
- Powerlessness 
- Patriotism – the poets present varying degrees of patriotism.  
- Inner conflict & memory 



 

London by William Blake 

Key Quotes 

- ‘Marks of weakness, marks of 
woe’ 

- ‘mind-forged manacles’: they are 
trapped in poverty 

- Repetition ‘In every..’ 

- Criticises the powerful: ‘Every 
black’ning church appals’ - the 
church is corrupt 

- ‘the hapless soldier’s sigh  / Runs 
in blood down palace walls’ – 
soldier’s suffer and die due to the 
decisions of those in power, who 
themselves live in palaces 

Key concepts 

Poverty 

Child Labour 

Crime 

Women 

Status 

Power and corruption 

Key Vocabulary 

Corrupt: dishonest and immoral 

Seminal: important & influential  
 
Oppression: cruel & unfair treatment 
 
Underbelly: soft underside or abdomen of an 
animal OR a hidden, unpleasant or criminal 
part of society 

Iconic: very famous or popular, 
especially being considered to represent 
something 
 
Depersonalised: not given human 
characteristics or individuality, a person is 
never given an identity 

Romanticised: to make something seem 
better or more appealing than it really is 
 
Injustice: lack of fairness or justice. 

London Cultural Capital 

The 5 ingredients for amazing writing. Use this as a checklist throughout 
the writing stages, list them in your plan, tick off each ingredient as you 
write and check back when you have finished. 

ALWAYS PLAN! 
1. Use powerful and ambitious vocabulary 
2. Use a range of language techniques 
3. Use a range of punctuation ; ! ? 
4. Vary your sentences: long, short and ly, ing and ed sentence starters 
5. Structure: paragraphing, one line paragraphs, cyclical structure, 

Drop, zoom, flash, end. 

Build description by using the 5 senses: 

Show, don’t tell: think about how you can 
use description to hint at something rather 
than explicitly telling your reader e.g. Unable 
to hold her hand steady she tentatively 
reached out. – this shows a reader that the 
character is most likely feeling nervous or 
lacks confidence. 

 

You need to use a range of language devices. 
Plan where and when you will use them before you start: 
 
Simile – comparison using like or as 
Metaphor – comparison saying one thing is another 
Personification – giving inanimate objects human qualities  
Juxtaposition – two things with contrasting effects placed close to each 
other 
Cyclical – a repeated idea / word (at the beginning and end of a text/extract) 
Imagery – created a picture in the reader’s head 
Foreshadowing – a hint or indication of something to come 
Focus shift – the focus of the writing changes 
Adjectives – describing words 
Verbs – action or state 
Adverbs – describes how the verb is done 
 
 

 

Drop

Zoom

Flash

End

Planning 
Drop: plunge in with something 
dramatic/evocative/shocking/original 

Zoom: narrow the focus to something specific – 
build the detail 

Flash: go somewhere else – 
place/time/person/experience 

End: create an echo, include a reflection, mark a 
change/contrast 

 

6 EN
G

LISH



7 M
ATH

S



8 M
ATH

S



9 M
ATH

S



 

10 SCIEN
CE



11 SCIEN
CE

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

CC1-2 The particle theory models the states of matter, with particles described as hard spheres. 

State changes: 
At its melting point, a substance begins to: 

• melt if energy is transferred to the particles 
• freeze if energy is transferred to the surroundings 

At its boiling point, a substance begins to: 
• boil if energy is transferred to the particles 
• condense if energy is transferred to the surroundings 

A substance evaporates if it changes from a liquid to a gas below its boiling point: 
• particles with high enough energy leave the surface of the liquid 
• the remaining particles have less energy 
• the liquid cools down unless it is heated 

State changes are physical changes 
because the particles themselves do 
not change.  They are reversible. 

Pure substance: contains only one element or compound eg: pure hydrogen only 
contains hydrogen molecules and pure water contains only water molecules. 
Mixture: contains different elements and/or compounds, they are impure substances 
and are not chemically joined together. 

Pure substances have a sharp 
melting point whereas mixtures melt 
over a range of temperatures 

Filtration  
Used to separate an insoluble substance 
from a liquid or solution to: 
• Purify a liquid or solution by removing 

solid impurities 
 

• Separate the solid  
you want from the 
liquid it is mixed  
with. 

Crystallisation  
Used to produce solid crystals from a solution 
• The solution is heated to remove enough solvent 

to produce a saturated solution 
• The saturated solution is 

allowed to cool 
• Crystals form in the  

solution which are  
separated from the 
 liquid and dried. 

Distillation 
Used to separate a solvent from a 
solution. 
A condenser has two tubes, one inside 
the other so that cold water can run 
through cooling the mixture. 
 
 
 
 
 
 
Fractional Distillation 
Used to separate a liquid  
from a mixture of  
miscible liquids.  The  
column has a  
temperature gradient so 
it is hottest  at the 
bottom and coldest  
at the top. 

Chromatography is used to: 
• Distinguish between a pure and impure substance  

(pure will only produce one spot) 
• Identify a substance by comparing patterns of spots  

with known substances 
• Identify substances using Rf values 

Potable drinking water 
must have: 

• Low levels of 
contaminating 
substances 

• Low levels of microbes 
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Energy stores:

• Chemical energy – batteries, 
food etc.

• Thermal energy – hot 
materials

• Kinetic energy – moving 
objects

• Elastic potential energy –
energy stored in stretch 
objects

• Gravitational potential energy
– in objects up high.

• Nuclear (or atomic) energy –
found inside of atoms

Conduction is vibration between solid 
particles which pass on thermal 
energy. 

Convection is the rising of liquid or 
gas particles when they are warmer 
and less dense creating a convection 
current.

Radiation is how thermal energy can 
be transferred through a vacuum. 

Absorbed: To take in energy

Emit: To give out energy

If an object has low thermal 
conductivity it means energy is not 
transferred through them easily. 

Renewable energy - energy from a 
source that will not run out.

Non-renewable energy - a resource that 
cannot be readily replaced quick enough 
pace to keep up with consumption

Fossil fuels Non-renewable.
Formed from the 
remains of dead 
organisms. Examples:
Coal, oil and natural 
gas

Nuclear fuel Non-renewable. 
Energy used from 
radioactive elements 
to generate electricity. 
Examples: Uranium

Bio fuel Renewable. Created 
from animal waste or 
plants and are burnt to 
generate thermal 
energy

Wind turbines Renewable. Used to 
generate electricity by 
converting the energy 
transferred from wind

Hydroelectricity Renewable. Generated 
by falling water 
trapped in reservoirs. 

Tidal power Renewable. Generates 
electricity using 
turbines in river 
estuaries

Methods of generating electricity

Conservation of energy states that 
energy cannot be created or 
destroyed, only transferred from one 
store to another. 

Energy transfer diagrams called 
Sankey diagrams represent this (see 
below). 

Efficiency can be calculated by:

When energy is wasted it is transferred 
to the surroundings in the form of 
thermal energy. 

We can reduce this unwanted thermal 
energy transfer by:

• Lubrication to reduce friction

• Thermal insulation to stop 
heat energy escaping 

Energy formulas to learn

Energy transfers

• Light
• Electricity,
• Heating
• Sound
• Forces

We represent energy transfers using 
the diagram below.  The energy store 
is always represented by a box and the 
transfer by the arrow.

CP3
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Year 9 MUSIC Knowledge Organiser 

Autumn Term 

1970s: 

Hippie culture and rise of Green 
revolution. CDs and pocket technology.  

Pop – Syncopated, novelty, wide 
variety of instruments, pop song 
structure.  

Rock – heavy guitar and distortion, 
driving drum beats 

Prog Rock – orchestrated, no structure, 
sci-fi style stories.  

Disco – ‘disco’ hi hat, soaring vocals, 
electronic instruments.   

 

1990s: 

Globalisation of the internet, mobiles phones and MP3. 

Brit Rock / Grunge – raw sounding / Pop Punk  - Greenday? / 
Indie Rock – melody driven / Soft Rock – Usually female and solo 
/ Heavy Metal – fast and aggressive (same as 80s) / Nu Metal – 
Hard to differentiate from Heavy Metal 

Britpop – Distinguishable by its distinctly British lyrical themes.  

R&B – Gospel and soul influence, melisma.  

HipHop – drum machines and more lyrical than the 80s version.  

Electronic Music – Pop but made entirely of electronic 
instruments.  

  

Musical Elements 

Pitch   Harmony 

Tempo   Melody 

Instrumentation Rhythm 

Structure  Dynamics 

Texture   Timbre 

 

1950s: 

Post war – Invention of 
electronic instruments 
and use of radio.  

Swing – swung hi-hat 
and big band 
instruments.  

Rock and Roll – use of 
electronic instruments 
and big band 
instruments. Often uses 
12 bar blues.  

Jazz – varying types that 
oppose each other. 
Improvisation and heavy 
use of scales. Virtuosic.  

1960s: 

Counter culture – rise of people’s 
freedom and speech.  

British Invasion – Sounds more 
American and was geared towards 
chart hits.   

Blues in Britain – Electronic version 
of the 50s blues with smoother 
vocals. 

Pop – Cute and novelty using big 
band style instruments.  

Surf rock– reverb and stacked 
vocals / Folk rock – Tells a story and 
is acoustic / Psychedelic rock – 
Uses clever orchestration, 
electronic sounds and doesn’t 
necessarily use a song structure.  

 

2000s: 

Youtube, DAWs, accessible 
internet.  

Post Britpop – real bands and 
fewer British themes. / Garage 
rock revival – more distortion.  

Soft rock – singer songwriter 
and acoustic 

Heavy metal –Fast and 
aggressive.  

New rave – Electronic, fast 
tempo, loops, high pitch  

Pop rock – Real bands and a 
softer vocal / Punk – 
Sometimes female vocals.  

 

1980s: 

Synthesisers! Live Aid and advancement of 
technology.  

Pop – Love songs, notable artists and novelty. / 
Synthpop – Heavy use of synthesisers 

Urban Pop / R&B – influenced by soul and 
gospel, Melisma, Electronic sounds and disco 
beats.  

Hip Hop – body percussion, drum beats, socio-
political messages.  

Electronic Music – uses synths and samples.  

Rock – guitar backing and distortion with 
driving drum beats  

Hard Rock – Raspy singing / Heavy Metal – 
Faster and more frantic 

Post Punk – Lots of solos and messages 

New Wave / New romantics – softer and lovey 
dovey.  
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Medea by Splendid Theatre 

SPLENDID THEATRE 

Splendid Productions began in September 2003 and has 
been growing speedily since then. Splendid create high 
quality, professional, political theatre with theory based 
practical workshops for young people across the UK. 

Their specialty is bringing Brechtian technique to life for 
students, both in performance and by providing a workshop 
experience for them to explore it for themselves. Making 
Brecht relevant to an audience rather than a slice of theatre 
history, to understand and use the techniques in their own 
work. 

 

The Story of Medea 

After the adventures of the Golden Fleece, the Greek 
hero Jason took his wife Medea into exile at Corinth. However, he 
then left her, seeking to advance his political ambitions by 
marrying Glauce, the daughter of King Creon of Corinth. 

The play opens with Medea grieving over the loss of her 
husband’s love. Her elderly nurse and the Chorus of Corinthian 
women (generally sympathetic to her plight) fear what she might 
do to herself or her children. King Creon, also fearing 
what Medea might do, banishes her, declaring that she and her 
children must leave Corinth immediately. Medea begs for mercy, 
and is granted a reprieve of one day, all she needs to extract her 
revenge. 

 

Epic Theatre Features 

• Multi – role: Actors playing 
more than one part 

• Direct address – Speaking to 
audience 

• Ensemble cast 
• Verfrumdunkseffect – 

techniques to get the audience 
to think more than feel. 

• Gestus – The ‘gist’ of a 
character shown through 
gesture and attitude. 

• Symbolic costume and props 

Ancient Greek Theatre Features 

• Chorus  - A group of performers who 
summarise the performance, represent groups 
in a play and often speak and move together 

• Protagonist – The main actor 
• Major events reported rather than seen. 
• Tragedy – A play in which a disaster befalls the 

main character 
• Fatal Flaw – The characteristic of the main 

character that causes their downfall. 
• Catharsis –Being purged of your negative 

desires by pitying the main character. 
• The three unties of time, place and dramatic 

action. – The idea that drama should not jump 
about in space and time 

Structure 

A one act play that starts with a prologue and the final scene, 
before telling the rest of the story in chronological order in a 
flash back. 

Context 

Splendid are not interested in the idea of Medea 
as a monster or god, they are interested in the 
idea of her as an ordinary woman who kills her 
children and ask ‘why that might happen’.  They 
are interested in the idea that modern media 
seem to need to make people into either villains 
or heroes. 

 

 

Production Features. 

Boxing ring style set up, no off stage – Transitions take place in front of audience – Set is merely 
chairs and a rope – Sometimes chorus are off stage, amongst the audience – Costumes are simple 
and changed on stage, so that performers can multirole. 
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Thermosetting
Thermoplastics

Acrylic
Nylon

Formaldehyde
Recycling
Polyester 
Polymer 
Injection

Rotational
Microplastics

(Look up the 
meanings of 

these words).

PLASTICS

BIOPOL BIODEGRADABLE 
PLASTIC

Biopol is the brand name for 
Polyhydroxybutyrate. It is an 

environmentally friendly 
polymer. It is processed 

through the fermentation of
corn and soya.

ADVANTAGES OF PLASTICS

• Any colour available
• Cheap to manufacture
• Strong
• Malleable  
• Good insulator
• Versatile 
• Water & Chemical resistant

WHAT ARE THERMOPLASTICS ?

These plastics can be re-heated and re-
shaped in various ways. They become 
mouldable after reheating as they do 

not undergo significant chemical 
change. Reheating and shaping can be 

repeated. The bond between the 
molecules is weak and becomes weaker 

when reheated, allowing reshaping. 
These types of plastics can be recycled.

WHAT ARE THERMOSETTING PLASTICS ?

Once heated and moulded, these plastics 
cannot be reheated and remoulded. The 

molecules of these plastics are cross 
linked in three dimensions and this is 

why they cannot be reshaped or 
recycled. The bond between the 

molecules is very strong.

PLASTIC MANUFACTURING PROCESSES.

• Injection moulding
• Vacuum forming
• Blow moulding
• Compression moulding
• Calendering
• Rotational Moulding

40% of all plastic is 
manufactured for packaging – 
used just once, then thrown 
away. 

1 million plastic drink bottles 
are bought around the world 
every minute.

Half of all plastic that has ever 
existed was made in the past 
13 years.

Microplastics exist in more 
than 90% of bottled water.

It is estimated that by 2050 
there will be more plastic 
mass in the ocean than fish.

91% of plastic is never 
recycled.
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Van Gogh-Modern 

Artists pages, including:
• Copies of artists’ work
• Description of work- *
• Explanation of how it’s put together 

and what it means **
• My research making contextual 

links***
Test pieces:
• My personal response to artist’s work
• My mixing of two artists’ styles

Refined test pieces:
• two solutions for each test piece using 

techniques learnt since yr 7

• photo shoots
• drawings
• notes: my links, descriptions and ideas

• my final piece 
• my whole investigation is well 

presented and easy to follow in my 
book

• my final piece /project evaluation

This GCSE is about presenting visual and 

written evidence of my personal investigation 
on this topic. I don’t need to memorise or revise, 
I just need to produce, make and connect my 
ideas using the visual language.

Year 9 Art and Design. Portfolio Topic 1:

Myself and Other Artists
An investigation on self and identity through art. Exploring different 
approaches on these themes from the point of view of the artist.

I do research to know the work of artists, world 
cultures and styles. My chosen artists have 

worked on a theme similar to mine.I use this 
knowledge to inspire my creative work. I have 

proof of my critical understanding in my book.

I prove that I can make visual work. I prove that I 
can also refine my work to make it more 

meaningful to the theme. I show off what I do
well. I can also experiment and take risks trying 
new ways of mixing techniques and processes. 

I can spot how things could link to my project. I 
record them using cameras and drawing. 

Nobody else sees and feels like I do. As an artist I 
pick what I focus on and my ideas allow me to 
link these items together with new meaning.

I can produce and present a visual solution to the 
“Theme”. This is my final piece for the project. It 

conveys my ideas, my connections and my 
investigations

•No evidence = no marks
•A little evidence = a few marks
• I do what teacher says= grade 4
• I lead, I know what I want to do 

and I get on with it producing 
lots of evidence= top marks

-*I see   **I think   ***I wonder

-Critical understanding: I can explain 
the ideas carried by a work of art.

-Contextual links: I can explain the 
historical, political and cultural 
circumstances in which a work of art is 
created or used.

-To speculate: to explain something 
without being 100% sure.

-To refine: to change something in 
order to improve it.

-My personal response to a work of 
art: I use the artist’s visual language, 
but using my own images as starting 
point.

-To convey meaning: to communicate.
-A technique: a way to do something.

    

Identity, portrait, self-portrait, crop, 
frame, narrative, background/figure, 
lighting, body language, interaction, 
action.
Old master: chiaroscuro, drama, wealth, 
merchant, mystery.

Modern master: educated, isolated, 
tormented, distortion.

Surrealist: avant-garde, culture, symbol, 
communist, colonial, middle-class.

New techniques and processes: ink drawing, tonal painting, photography, collage.

knowledge to inspire my creative work. I have 

Nobody else sees and feels like I do. As an artist I 
pick what I focus on and my ideas allow me to 

“Theme”. This is my 

This GCSE is about presenting visual and 

written evidence of my personal investigation 
on this topic. I don’t need to memorise or revise, 
I just need to produce, make and connect my 
ideas using the visual language.

•No evidence = no marks
•A little evidence = a few marks
• I do what teacher says= grade 4
• I lead, I know what I want to do 

and I get on with it producing 
lots of evidence= top marks

Independent tasks and HW

Vermeer- Old Master

Frida Kahlo- Surrealism 
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-*I see   **I think   ***I wonder

-Critical understanding: I can explain 
the ideas carried by a work of art.

-Contextual links: I can explain the 
historical, political and cultural 
circumstances in which a work of art is 
created or used.
-To speculate: to explain something 
without being 100% sure.

-To refine: to change something in 
order to improve it.

-My personal response to a work of 
art: I use the artist’s visual language, 
but using my own images as starting 
point.
-To convey meaning: to communicate.

     

    

           

Pop Art: Warhol/ Lichtenstein

Artists pages, including:
• Copies of artists’ work
• Description of work- *
• Explanation of how it’s put together 

and what it means **
• My research making contextual 

links***
Test pieces:
• My personal response to artist’s work
• My mixing of two artists’ styles

Refined test pieces:
• two solutions for each test piece using 

techniques learnt since yr 7

• photo shoots
• drawings
• notes: my links, descriptions and ideas

• my final piece 
• my whole investigation is well 

presented and easy to follow in my 
book

• my final piece /project evaluation

This GCSE is about presenting visual and 

written evidence of my personal investigation 
on this topic. I don’t need to memorise or revise, 
I just need to produce, make and connect my 
ideas using the visual language.

Year 9 Photography. Portfolio Topic 1:

Photography and Design Styles 
A visual style is a choice of visual elements that, combined in 
different ways, produce different effects in the audience.

I do research to know the work of artists, world 
cultures and styles. My chosen artists have 

worked on a theme similar to mine. I use this 
knowledge to inspire my creative work. I have 

proof of my critical understanding in my book.

I prove that I can make visual work. I prove that I 
can also refine my work to make it more 

meaningful to the theme. I show off what I do 
well. I can also experiment and take risks trying 
new ways of mixing techniques and processes. 

I can spot how things could link to my project. I 
record them using cameras and drawing. 

Nobody else sees and feels like I do. As an artist I 
pick what I focus on and my ideas allow me to 
link these items together with new meaning.

I can produce and present a visual solution to the 
“Theme”. This is my final piece for the project. It 

conveys my ideas, my connections and my 
investigations.

•No evidence = no marks
•A little evidence = a few marks
• I do what teacher says= grade 4
• I lead, I know what I want to do 

and I get on with it producing 
lots of evidence= top marks

Selection, manipulation, composite, 
campaign, commission, advertise, sales, 
audience, consumer, market, strategy, 
publication, engagement, propaganda.
Avant-garde: experimentation, manifesto, 
wonder, new world, locomotion, speed, 
mechanical.

Pop Art: popular culture, consumerism, 
advertising, appeal, mass communication.

Current Media Design: social media, 
    

  

knowledge to inspire my creative work. I have 

Nobody else sees and feels like I do. As an artist I 
pick what I focus on and my ideas allow me to 

“Theme”. This is my 

This GCSE is about presenting visual and 

written evidence of my personal investigation 
on this topic. I don’t need to memorise or revise, 
I just need to produce, make and connect my 
ideas using the visual language.

•No evidence = no marks
•A little evidence = a few marks
• I do what teacher says= grade 4
• I lead, I know what I want to do 

and I get on with it producing 
lots of evidence= top marks

Independent tasks and HW

Avant-garde: the isms

Current Design for Media 

New techniques and processes: Photoshop, mixed media, photography, collage, drawing.
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Health A state of complete mental, physical and social 
well-being, and not merely, the absence of disease 
or infirmity

Physical Health All body systems work, free from illness and injury. 
Ability to carry out everyday tasks

Mental Health A state of mental well-being in which the person 
realises their own potential, can cope with normal 
stressful life, work productively , and able to 
contribute to their community

Social Health Basic human needs met. The individual has 
friendship and support, some value in society, 
socially active and has little stress in social 
circumstances.

Fitness The ability to meet/cope with the demands of the 
environment

Protein Used for repair and 
growth of muscles

Carbohydrates Primary source of long 
lasting energy

Fats Fast Energy. Secondary 
form of energy when 
carbohydrates run out

Water Key to staying hydrated

Vitamins & 
Minerals

General health of the 
body including blood, 
hair, skin and nails

Ectomorph 

(Tall)

-An individual with narrow shoulders and
narrow hips
-Very thin and often very tall
-Very light weight
-Large forehead
-Often described as rectangular

Endomorph

(Dumpy)

-An individual with wide hips and shoulders
-High Percentage of body fat
-Often described as pear shaped

Mesomorph

(Muscular) 

-An individual with wide shoulders and narrow 
hips
-High percentage of muscle
-Strong and powerful athletes
-Often described as an upside down triangle

Increased risk 
of heart 
disease

High levels of salt in the diet can lead to increased blood pressure. 
High levels of saturated fats in the diet lead to a build of cholesterol in 
the arteries, causing a plaque and narrowing of the arteries.

Weight Gain 
& Obesity

On average a physically active man needs around 2,500 calories per 
day, while a woman needs 2,000. If we eat any more, the extra energy 
is stored for later use, mostly as fat. A lack of exercise will increase the 
chances of becoming overweight. 

Poor self 
esteem

A lack of regular exercise decreases self esteem as body shape will 
change and may affect how you feel about your body. 

Poor sleep Studies have indicated that those who were living a sedentary lifestyle 
expressed poorer resting habits and sleeping patterns. A vigorous 
workout means the body relaxes into a deeper state. 

Diabetes A sedentary lifestyle means individuals do not get a good daily dose of 
physical activity. This increases the risk of obesity and developing type 
2 diabetes.

Lethargy A lack of physical activity will leave a feeling of a lack of energy and 
enthusiasm and continued lethargy can result in forms of depression.

Energy is measured in calories (Kcal) and are provided through the food 
we eat. The average male requires 2500 Kcal per day and females 2000.

“A balanced diet 
contains lots of 

different types of 
food to provide the 
suitable nutrients, 

vitamins and 
minerals we 

require.”

Consequences of a Sedentary Lifestyle 

Key definitions: Energy is mea
we eat. The average male 

individuals do not get a good daily dose of 
physical activity. This increases the risk of obesity and developing type 
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General  

Childline—www.childline.org 

0800 1111 

Offers information and advice, 1-2-1 confidential 
chat (text, email, phone) and support from 
message boards on a wide range of issues. 

This website is one of the most useful you will 
find and can direct you to help or information 

about all the other topics mentioned here, and 
more... 

Health 

School nurse—07520 631722  

Text only for confidential advice 

National Health Service—www.nhs.uk 

Research and useful information on health issues 

Walk-In Centre, RD&E Hospital—01392 411611 

Non-urgent and sexual health needs 

Walk-In Centre, 31 Sidwell Street—01392 
276892 

Sexual health 

Mental Health and well-being 

Samaritans—www.samaritans.org  

Call 116 123 for emergency help 

Email jo@samaritans.org (response within 24 
hours) 

Papyrus—papyrus-uk.org  0800 068 41 41 

Urgent help for you or someone you know 

YoungMinds—youngminds.org.uk  

Text YM to 85258 for urgent help 

Happy Maps—www.happymaps.co.uk 

Advice on everything from sleep problems 
to anxiety, bullying, self-harm, coping with 

divorce, autism, ADHD, gender dysphoria and 
more  

Kooth—www.kooth.com 

Mental health advice and support, live chat 
support 

  

Safety, bullying and abuse 

Child Exploitation and Online Protection 
(CEOP) - www.ceop.police.uk  

Report inappropriate online contact, any 
unlawful misuse of social media, or a child 

protection concern to a trained police officer. 
You can also click this button on your platform: 

  

  

NSPCC—www.nspcc.org.uk 0800 1111 

Information  and help about on- and offline 
abuse 

National Bullying Helpline—
www.nationalbullyinghelpline.co.uk 0845 22 

55 787 

Advice and help about bullying on- and offline 

Healthy relationships 

Thinkuknow—www.thinkuknow.co.uk 

Age-related help and advice about on– and 
offline relationships and consent. 

  

LGBT 

X-PLORE—www.lgbtqyouthdevon.org.uk 

Local support and groups for LGBTQ young 
people 

Drugs and alcohol 

YSmart—ysmart.org.uk 01271 388162 

Information about substance misuse, advice,  

recovery and treatment  

  

  

Homeless, skills, advice, getting your voice 
heard 

Young Devon—www.youngdevon.org  01392 
331 666 

Local support for young people facing a crisis 

If someone’s life is at risk, you should always 
dial  

999 


